10 LET | 10 YEARS

S .“LH b VP ANVTHING):

= -muur LRSKUJ r,uuuuvr e LN (OURWINGS 2

E %&fi i !
v

llﬂl||1

A:r u THE TRAGEDY OF Mo EH'.'IJ,H
"2}1 i1 THE NEMG A O L5

2 KOTHING 0 00 WITH POUTIS 2%

J-u“mimmm







Centrum
soucasného
umeéni






V dobeé, kdy stdle vice lidi mysli
nebezpecné stejngm zplsobem,
schopnost umeéni znejistit treba
jen na chvili nase obvyklé zptisoby
vnimani mize byt jeho nejvétsSim
prinosem.

In an age when growing numbers

of people tend to think dangerously
alike, art’s capacity to suspend, even
for a moment, our habitual ways of
seeing, may well prove to be of its
greatest value.



CENTRUM SOUCASNEHO UMENI DOX
DOX CENTRE FOR CONTEMPORARY ART

Centrum souc¢asného uméni DOX vzniklo jako soukroma iniciativa jednotlivci.
Jako nestatni, neziskova a nesbirkova instituce existuje jiz od roku 2008, je
unikatni vgznamem pro kulturni nabidku v CR i navstévnickou popularitou. Za dobu
existence (2008-2019) bylo v DOXu usporaddano 163 vystavnich projekti a témér

3 000 programu. Aktivity DOXu doposud prilakaly témér 700 000 navstévnik.
Hlavni ¢innosti DOXu je poradani vgstav a na né navazanych programti pro

verejnost (ty tvori doprovodné, vzdélavaci a rodinné programy). Vgstavy i programy
predstavuji souc¢asné umeéni v kontextu aktudlnich spolecenskgch témat — mimo
jiné v tomto ohledu DOX jedine¢né dopliuje kulturni nabidku v Praze. V poslednich
dvou letech se dramaturgie DOXu rozrostla o nové zanry - literaturu a zivé umeéni.

The DOX Centre for Contemporary Art was founded by several investors in 2008 and
has been a non-governmental, non-profit and non-collection institution ever since.

It is unique both in terms of cultural offerings in the Czech Republic and popularity
with visitors. In the eleven years since its inception, DOX has held 163 exhibitions

and organized nearly 3,000 programs. DOX’s activities have so far attracted almost

700,000 visitors. The main activity of DOX is to organize exhibitions and related programs
for the public (i.e. accompanying, educational and family programs). Exhibitions and

programs constitute contemporary art in the context of current social issues — among
others, DOX uniquely complements the cultural offer in Prague. Over the past two e
years, DOX dramaturgy has expanded to include new genres — literature and live art.
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MISTO
LOCATION

DOX se nachazi v Praze 7, dynamické méstské casti, ktera v poslednich
letech prochazi zasadni proménou a profiluje se jako tzv. art district,
podobné jako londgnské Docklands, newyorské SoHo, Holmen v Kodani
nebo Docklands v Amsterodamu. Diky blizkosti centra mésta a atraktivni
kombinaci byvalgch industrialnich budov s rezidenéni a komeréni zastavbou
tato ¢tvrt dlouhodobé pritahuje designéry, architekty, reklamni agentury

a tvorivé lidi obecné. V HoleSovicich najdete radu galerii, divadel, hudebnich
klubid, kavaren, uméleckych ateliéri, studii ¢i showroomi, coz této casti
mésta dava predpoklad stat se novgm kulturnim centrem Prahy.

DOX is located in Prague 7, a dynamic “Art District”, whose major urban
revitalization in recent years is reminiscent of the development former industrial
districts such as London’s Docklands, SoHo in New York, Holmen in Copenhagen,
or Amsterdam’s Docklands have undergone. Thanks to its proximity to the city
centre and the attractive combination of former industrial buildings with residential
and commercial developments, the district appeals to designers, architects,
advertising agencies, and creative people in general. The district is a home to
number of galleries, theatres, music clubs, cafés, artist studios, and showrooms,
making HoleSovice a leading candidate for a new cultural hub in Prague.







POSLANI
MISSION

Vytvaret prostredi pro zkoumani,
prezentaci a diskusi o zadsadnich
spolec¢enskych tématech, kde vizualni
umeéni, literatura, zivé umeéni a dalsi
discipliny umoznuiji kriticky pristup

k tzv. realité dnesniho svéta.

To create a space for research,
presentation, and debate on important
social issues, where visual arts,
literature, performing arts, and other
disciplines encourage a critical view

of the “reality” of today’s world.







Riskovat znamena skogéit z tesu
a cestou dolu si postavit kridla.

Living at risk is jumping off the cliff and
building your wings on the way down.

Ray Bradbury
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Vize je uméni vidét to, co
ostatnim zustava skryto.

Vision is the art of seeing what
is invisible to others.

Jonathan Swift




VZDUCHOLOD GULLIVER
THE GULLIVER AIRSHIP

V prosinci 2016 byla nad Centrem DOX ote-
viena unikatni architektonickd intervence,
inspirovana elegantnimi tvary vzducholodi
z poéatku dvacatého stoleti. CtyfFicet dva me-
tra dlouha konstrukce z oceli a dfeva nazvana
Gulliver se stala mistem pro setkdavani sou-
¢asného umeéni a literatury. Program rozviji
témata vgstav Centra souc¢asného uméni DOX,
které charakterizuje kriticka reflexe fungovani
dnesniho svéta.

Autofi: Martin Rajnis, Leos Valka, David Kubik, Zbynék Sratek
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In December 2016 a unique monumental architec-
tural intervention, inspired by the elegant shapes
of early twentieth-century airships, was opened
on the rooftop of DOX. The 42 m long steel and
wood structure is a new permanent space for
reading and public discussions of literature — fic-
tion, poetry and critical writing — related to the
themes of DOX’s exhibitions, which typically offer
a critical view of particular aspects of the contem-
porary human situation.

Authors: Martin Rajni§, Leo$ Valka, David Kubik, Zbynék Sritek
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DOX* MULTIFUNKCNI SAL
DOX* MULTIFUNCTIONAL HALL

Multifunkéni sal dal Praze diky svgm paramet-
rtiim (technické vybaveni, variabilni teleskopic-
ka tribuna, navazujici prostor zkusebny, vyssi
kapacita) unikatni prostor stfedni velikosti.
Prostorova a akusticka variabilita sdalu spo-
lu s vysoce kvalitnim technickgm vybavenim
umoziuje jeho mnohostranné vyuziti. Architek-
tem komplexu je Ing. arch. Petr Hdjek, Architekt
roku 2018. Sal DOX* byl roku 2018 nominovén
na architektonickou cenu Miese van der Rohe.

Due to its parameters (technical equipment, var-
iable telescopic grandstand, adjacent rehears-
al studio, higher capacity), the multifunctional

hall is a truly unique new medium-sized space in
Prague. Spatial and acoustic variability of the hall
together with high-quality technical equipment
facilitates its versatile use. The whole compound
was designed by Petr Hdjek, the Architect of the
Year 2018. The DOX* Hall was nominated for the
prestigious Mies van der Rohe Award in 2018.







VYBRANE VYSTAVNI PROJEKTY
2008-2019

SELECTED EXHIBITION PROJECTS
2008-2019
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19]10|2008—8|2|2009

VITEJTE V KAPITALISMU!
WELCOME TO CAPITALISM!

Prvni mezinarodni vgstava s dominantnim tématem
svétové finanéni krize. Autory étyf monumentalnich in-
stalaci byli José-Maria Cano, Michael Bielicky a Kamila
Richter (ve spolupraci s Dirkem Reinboldem), Matej Krén
a Jifi Hala ve spolupraci s Dominikem Langem. Nejroz-
sahlejsi expozici, jez sviij nazev propajéila celé vgstave,
tvofrilo nékolik obrazovgch soubort Spanélského malife
Josého-Marii Cana s tématem symboliky svéta finané-
nich transakci. Slovenskg umélec Matej Krén pro vgstavu
vytvofil monumentadlni instalaci nazvanou Sediment.

Kurator: Jaroslav Andél

The first international show addressing the world finan-
cial crisis. It comprised four monumental installations by
José-Maria Cano, Michael Bielickg and Kamila Richter (in
collaboration with Dirk Reinbold), Matej Krén, and Jifi Hala
in collaboration with Dominik Lang. The largest of the four
projects, Welcome to Capitalism!, included several group of
paintings by the Spanish artist José-Maria Cano represent-
ing symbols common to the world of financial transactions.
Slovak artist Matej Krén created a monumental site-specific
installation called The Sediment.

Curator: Jaroslav Andél







6|3—17|5]2009

MANOP, POSLEDNI PRVNI
MANOP, THE FINAL FIRST

Vgstavni projekt Barbory Slapetové a Lukdse Rittsteina
Manop, posledni prvni éerpal z opakovanych cest umél-
ctli na Zapadni Papuu a ze setkani s domorodgmi kmeny
Zijicimi v pralese. Vgstava predstavila velkoformatové
fotografie Barbory Slapetové, konfrontované se sérii

Rittsteinovych soch nazvanou Les.

Kurator: Jaroslav Andél, Leos Valka

The exhibition by Barbora élopetovc’: and Lukds Rittstein en-
titled Manop, The Final First was inspired by their repeat-
ed travels to Western Papua New Guinea and interactions
with isolated tribes in the jungle. The exhibition consisted
of large-format photographs by Slapetova, confronted by
a group of Rittstein’s sculptures entitled Forest.

Curators: Jaroslav Andél, Leos Véalka










4|6—29]9]2009

DOUGLAS GORDON

KREV, POT, SLZY

DOUGLAS GORDON:

BLOOD, SWEAT, TEARS

Skotsky umélec Douglas Gordon patfi k nejrespektova-
néjSim umélciim na svété. Mél vice neZ sto samostatnych
vystav na vSech kontinentech a obdrzel fadu vgznam-
nych mezindrodnich cen. Vgstava Krev, pot, sizy pred-
stavila reprezentativni ukazky umélcovy tvorby véetné
nékolika monumentalnich videoinstalaci a éetnygch tex-
tovych instalaci.

Kurator: Jaroslav Andél

Scottish artist Douglas Gordon, one of the world’s most re-
spected representatives of contemporary art, has had more
than 100 solo exhibitions on almost all continents and has
received many prestigious international prizes. The exhi-
bition Blood, Sweat, Tears included monumental film and
video projections together with audio, photographs, and
text installations.

Curator: Jaroslav Andél



1216|2009 —4|1]| 2010

ENTROPA

Kontroverzni dilo Entropa vytvorené ¢eskgm umélcem
Davidem Cerngm vzniklo u pFileZitosti Eéeského pFedsed-
nictvi v Radé Evropské unie a bylo do poloviny kvétna
umisténo na budové Rady Evropské unie v Bruselu. Plas-
tika, kterda provokujicim zplsobem zobrazuje stereotypy
spojované s jednotlivgmi zemémi EU, vzbudila mnoho
emoci a diskusi v Cesku i ve svété.

The controversial work Entropa of the sculptor David éerng
was created to mark the Czech Presidency of the Council
of the European Union and was exhibited in the Council of
the European Union in Brussels until mid-May. The sculpture,
which provocatively addresses stereotypical themes relating
to each EU country, aroused many emotional discussions in

the Czech Republic and throughout the world.







4|12|2009 —29 | 3| 2010

HOTEL CHELSEA
CHELSEA HOTEL

Hotel Chelsea je legendarni misto spjaté s uméleckou
bohémou 20. stoleti. Vznikly o ném knihy, filmy, nemluvé
o slavnych pisnich Leonarda Cohena a Boba Dylana. Vyg-
stava ukazala riizné podoby bohémy a na pfikladu praci
Harryho Smithe, Andyho Warhola, Roberta Mapplethor-
pa, Michela Audera a Jonase Mekase naértla drdhu, kte-
rou bohéma opsala ve druhé poloviné 20. stoleti.

Kurator: Jaroslav Andél

The Chelsea Hotel is a legendary place connected with ar-
tistic Bohemians of the 20" century, which inspired many
books and films, as well as famous songs by Leonard Cohen
and Bob Dylan. This retrospective exhibition juxtaposed the
works of Harry Smith, Andy Warhol, Robert Mapplethorpe,
Michel Auder and Jonas Mekas, representing different no-
tions of bohemia in the second half of the 20t century.

Curator: Jaroslav Andél




' CHELSEA HOTEL

PRIZRAKY BOHEMY GHOSTS OF BOHEMIA
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16 |4—27|9]2010

JAN KAPLICKY: VLASTNI CESTOU
JAN KAPLICKY — HIS OWN WAY

Jan Kaplicky byl svou filosofii a zalozenim predevsim ar-
chitekt, jeho nezaménitelny tviiréi rukopis je vsak patrnyg
ivmnoha dalSich uméleckych disciplinach. Nevyéerpa-
telngm zdrojem inspirace pro jeho kontroverzni stavby
i designové navrhy Sperkt ¢i médy byly éasto organické
pFirodni tvary. Souhrnna retrospektiva tohoto svétozna-
mého architekta vznikla ve spoluprdci s architektkou
Evou Jifiénou.

Kuréatorka: Eva Jifiéna

By philosophy and nature, Jan Kaplickg was mainly an ar-
chitect, but his typical creative touch can be seen in many
other artistic disciplines. An extensive exhibition presented
the personality and work of the artist in the broadest con-
text, from architectural models to jewellery and fashion. It
was prepared in cooperation with the architect Eva Jifiéna
and accompanied by a broad selection of visual and video
material.

Curator: Eva Jifiénd




10|2—16|5]| 2011

MARTIN PARR:

ASSORTED COCKTAIL

Vgstava britského dokumentarniho fotografa, élena
prestizni agentury Magnum Photos a jednoho z nejvi-
ce respektovanych a také diskutovanych soucéasnych
tvired, ktery ovlivnil celou generaci fotografi. Speci-
fickg uhel pohledu, jasné barvy, humor a jemna ironie
vytvareji novou formu socidalné kritického dokumentu
a dnes jiz nezaménitelnyg rukopis umélce, ktery se s ob-
libou pohybuje mezi rizngmi Zanry a nevyhgba se ani
madni fotografii a reklamé.

Kurator: Jaroslav Andél

An exhibition by a British documentary photographer,
a member of the prestigious Magnum Photos agency and
also one of the most highly respected and discussed con-
temporary artists, who has influenced an entire generation
of photographers. His specific point of view, striking col-
ours, sense of humour and gentle irony combine to create
the unmistakable signature of this artist, who likes to operate
within various genres, also embracing fashion photography
and advertising.

Curator: Jaroslav Andél
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16|6—12]9| 2011

RUDOLF STEINER

A SOUCASNE UMENI

RUDOLF STEINER

AND CONTEMPORARY ART

Vystava pFipravena Kunstmuseem Wolfsburg ve spolu-
praci s Kunstmuseem Stuttgart si dala za cil zpFistupnit
svét univerzalistickych ideji Rudolfa Steinera prostred-
nictvim tvorby souéasnych umélct, k nimz patfi Jo-
seph Beuys, Mario Merz, Karel Malich, Giuseppe Peno-
ne, Anish Kapoor, Olafur Eliasson, Tony Cragg, Helmut
Federle, Carsten Nicolai, Meris Angioletti, Jan Albers,
Manuel Graf a Simon Dybbroe Moller. Centrum DOX pfi-
pravilo doprovodnou vystavu Myslet bez konce: Rudolf
Steiner inspiraci, ktera doplnila prazskou verzi vgstavy.

Kuratof¥i: Markus Briiderlin a Ulrike Groos ve spolupréci s Jaroslavem
Andélem, Holgerem Broekerem a LeoSem Valkou

The exhibition was prepared by the Kunstmuseum Wolfsburg
in co-operation with the Kunstmuseum Stuttgart, with the
goal of conveying to viewers the world of Rudolf Steiner’s uni-
versalistic ideas via the work of contemporary artists: Jo-
seph Beuys, Mario Merz, Karel Malich, Giuseppe Penone,
Anish Kapoor, Olafur Eliasson, Tony Cragg, Helmut Federle,
Carsten Nicolai, Meris Angioletti, Jan Albers, Manuel Graf
and Simon Dybbroe Moller. The DOX Centre prepared the
exhibition Thinking without Limits: Inspired by Rudolf Steiner
accompanying the Prague version of the exhibition.

Curators: Markus Briiderlin and Ulrike Groos in collaboration with Jaroslav
Andél, Holger Broeker, Leos Véalka










25|5—20]|8]|2012

MEMBRA DISJECTA

PRO JOHNA CAGE

MEMBRA DISJECTA FOR JOHN CAGE

Vygstava byla poctou legendarnimu americkému hu-
debnikovi, spisovateli a vgtvarnému a intermedidalnimu
umélci Johnu Cageovi u prileZitosti 100. vyroéi jeho
narozeni a 20. vyroéi umrti. Ambiciézni projekt pred-
stavil znama dila renomovangch umélcii i dila vytvo-
fend specidlné pro tuto vystavu, na niz byli zastoupeni
umélci z okruhu Cageovych spolupracovnika a pratel,
ale i umélci mladsi, ktefi se jeho dilem nechali inspirovat.

Kuratofi: Jozef Cseres, Georg Weckwerth

The exhibition was a tribute to the legendary American mu-
sician, writer and visual and multimedia artist John Cage
on the occasion of the 100" anniversary of his birth and the
20t anniversary of his death. The ambitious project pre-
sented celebrated works by renowned artists and pieces
specially created for the project. The participating artists
included several of Cage’s collaborators and friends, as well
as younger artists who were inspired by his work.

Curators: Jozef Cseres, Georg Weckwerth




8|6—1]10] 2012

KAREL NEPRAS

Dosud nejrozsdahlejsi a nejkomplexnéjsi retrospektivu vy-
znamného ¢eského sochare, kreslite a ilustratora Karla
Neprase pfFipravilo Centrum DOX u prileZitosti jeho ne-
dozitgch 80. narozenin. Vystava Karel Nepras zmapovala
umélcovu socha¥skou i kresebnou tvorbu v dobovygch
souvislostech a viibec poprvé nabidla celkovy pohled na
dilo, bez néhoz si dnes ¢eské socharstvi druhé poloviny
20. stoleti nedovedeme predstavit. V expozici se pred-
stavila Neprasova vrcholna dila i prace zcela neznamé.

Kuratof¥i: Jaroslav Andél, Leos Valka

The DOX Centre for Contemporary Art prepared the here-
tofore largest and most comprehensive retrospective of the
work of Karel Nepras, a leading Czech sculptor, cartoonist
and illustrator on the occasion of what would have been his
80" birthday. The exhibition provided the first overall view
of his work, without which it would be impossible to imagine
Czech sculpture of the second half of the twentieth centu-
ry. The exhibition presented the artist’s paramount pieces
alongside the entirely unknown.

Curators: Jaroslav Andél, Leo$ Valka
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23|5—16|9]2013

POSTIZENI NORMALITOU
DISABLED BY NORMALITY

Co je ,,postizeni“? A co je ,,normalni“? Zamérem vysta-
vy, ktera vznikla ve spolupraci s Jedlickovgm Gstavem
a Skolami u prilezitosti 100. vgroéi jejich zalozeni, bylo
zamyslet se nad témito otazkami a ukazat, jak nase
pFedstavy o pojmech ,postiZeni® a ,normalité® ovliv-
nuji nas kazdodenni Zivot. Tézistém vystavy byly prace
souc¢asnych domacich i zahraniénich umélci, ktefi svou

tvorbou problematizuji pohled na ,,normalni, ,.,funké-

ni“ télo a narusuji tak rozsifené predstavy o ,normalité*
a ,postizeni®.

Kuratofi: Katefina Kolarova, Jaroslav Andél

What is a “disability”? And what is “normal”? The goal of
this exhibition, which was created in cooperation with the
Jedli¢ka Institute and Schools on the occasion of its 100t
anniversary, was to ponder these questions and show how
our notions of the concepts of “disability” and “normality”
affect our everyday life. The exhibition focused on the work
of contemporary domestic and foreign artists who through
their work problematize perspectives on a “normal” and
“functional” body and thus disrupt commonplace notions
of “normality” and “disability”.

Curators: Katefina Kol&rovd, Jaroslav Andél
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14|2—19|5| 2014

PLAKAT V SOUBOJI IDEOLOGII
POSTER IN THE CLASH OF

IDEOLOGIES

Sté vgroéi zaéatku prvni svétové valky bylo pojato jako
prilezitost k zamysleni nad sou€¢asnygmi socidlnimi a po-
litickgmi problémy v kontextu modernich dé&jin. V deseti
chronologicky fazengch sekcich vymezenych kli¢ovgmi
uddlostmi, pfedevsim valkami, vgstava demonstrovala
soucéinnost plakatu jako média propagandy s poselstvim
dominantnich ideologii a poukazala na skuteénost, ze
soucasnd nestabilita spole€éenského systému se odrazi
i v nestabilité médii a naopak. Vgstava vznikla ve spolu-
praci se zahraniénimi i domacimi odborniky a sbirkami.

Kurator: Jaroslav Andél

This exhibition took the World War | hundred-year anniver-
sary as an opportunity to ponder current social and political
issues within a context of modern history. In ten chronolog-
ically organized sections identified by key events, primarily
wars, the exhibition demonstrated the synergy between
the poster as a propaganda medium and the message of
dominant ideologies, thus illustrating the fact that current
social instability is reflected by instability in the media, and
vice versa. The exhibition was prepared in cooperation with
foreign and domestic experts and collections.

Curator: Jaroslav Andél




12|6—29|9| 2014

PRVNI LINIE
FRONT LINE

V monumentdlni prostorové site-specific instalaci slo-
venskych umélci Bohuse a Moniky Kubinskygch se se-
tkal zakopovy val evokujici ,verdunsky“ obranng systém
z velké valky a fragmenty autentickych protileteckych
bunkri z valky druhé. Stretem téchto dvou linii instalace
poukdzala na to, Ze valka nikdy neskonéila a ze i v dnes-
nim svété pretrvava ochota a potencial pro strategické
zabijeni. Druha éast vgstavy predstavila unikatni pozi-
stalosti a stFipky osudt éeskych vojaki bojujicich v prvni
svétové vdlce.

Kuratofi: Pavel Stingl, Michaela Silpochova, Leo$ Valka

In a monumental site-specific spatial installation by Slo-
vak artists Bohu§ and Monika Kubinsky a trench wall evok-
ing Verdun’s defensive system from The Great War meets
fragments of authentic anti-aircraft bunkers from World
War Il. Through the intersection of the two battle lines the
installation pointed out that the war has never ended as the
willingness and potential for strategic killing still persist in
today’s world. The second part of the exhibition presented
unique diaries, drawings, photographs and other fragments
from the life of Czech soldiers who fought in WWI.

Curators: Pavel Stingl, Michaela Silpochové, Leo Valka
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2410|2014 —2|3| 2015

THIS PLACE

Centrum DOX predstavilo ve svétové premiéfe monu-
mentdlni projekt This Place, v némz francouzsky fotograf
Frédéric Brenner vyzval 11 svétové uznavanych fotogra-
fa, aby s nim zkoumali Izrael a Zapadni breh Jorddanu
jako misto i jako metaforu. BEhem rezidenénich pobytt
v letech 2009-2013 se Frédéric Brenner, Wendy Ewald,
Martin Kollar, Josef Koudelka, Jungjin Lee, Gilles Peress,
Fazal Sheikh, Stephen Shore, Rosalind Solomon, Thomas
Struth, Jeff Wall a Nick Waplington pokusili prekrogéit
myty a stereotypy a zachytit tuto sloZitou oblast.

Kuratof¥i: Charlotte Cotton, Leos Valka
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The DOX Centre presented the world premiére of a monu-
mental endeavour entitled This Place, in which French pho-
tographer Frédéric Brenner invited internationally acclaimed
photographers to join him in exploring Israel and the West
Bank, as a place and metaphor. Through their residencies,
which stretched over four years, Frédéric Brenner, Wendy
Ewald, Martin Kollar, Josef Koudelka, Jungjin Lee, Gilles Pe-
ress, Fazal Sheikh, Stephen Shore, Rosalind Solomon, Thom-
as Struth, Jeff Wall and Nick Waplington transcended myths
and stereotypes to capture the complexity of the region.

Curators: Charlotte Cotton, Leos Valka
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27|3—17|8| 2015

ART BRUT LIVE

Art brut — vgtvarng projev, kterg souvisi s osudem svych
autori. Tvorba je pro né zplsobem, jak uchopit svoji exi-
stenci, tedy jak opanovat prostor, ochocit télo, zkrotit
mysl, nebo dokonce spasit svét. Vistava predstavila vice
nez t¥i sta sou¢asnych dél art brut ze sbirky abed fran-
couzského sbératele Bruna Decharma, ktera patfi mezi
nejvgyznamnéjsi sbirky svého druhu. Druhou éast tvorily
dokumentdarni a portrétni snimky Svgcarského fotografa
Maria Del Curta, jenZ zachycuje tvirce art brut v jejich
autentickém prostredi.

Kuratofi: lvana Bradkova, Leos Vdlka, Terezie Zemankova

Art brut — a form of artistic expression tied to the life of its
creators for whom art is a way of grappling with their exis-
tence — of conquering space, taming the body, mastering
the mind, or even saving the world. The exhibition featured
more than 300 contemporary works of art brut from the
abced collection of French collector Bruno Decharme which
is one of the most important collections of its kind. The sec-
ond part of the exhibition presented documentary images
and portraits by Swiss photographer Mario Del Curto, who
photographs art brut artists in their own environment.

Curators: lvana Bradkova, Leos Vdalka, Terezie Zemdankové
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SKVELY NOVY SVET
BRAVE NEW WORLD

Vystava srovnavala dystopické vize budoucnosti, jak je
popsali Aldous Huxley (Konec civilizace), George Orwell
(1984) a Ray Bradbury (451 stuprid Fahrenheita), se sou-
c¢asnosti. Zatimco Orwell varoval pred totalitnimi rezimy,
kde manipulace a zotroéeni svobodné viile probiha skrze
vnéjsi utlak, Huxley a Bradbury vidéli nebezpecéi v dob-
rovolném otroctvi manipulovanych. Tvorba tfi desitek
umélct z celého svéta, ktefi se zabyvaji tématy spole-
éenského dohledu, konzumni spole¢nosti a svéta médii,
predstavila stejné varovné poselstvi.

KurétoFi: Leos Valka, Michaela Silpochové

The exhibition compared three famous dystopic visions of
the future as described by Aldous Huxley (Brave New World),
George Orwell (198%) and Ray Bradbury (Fahrenheit 457),
with the present. While Orwell warned against the totali-
tarian regimes, where people are oppressed from without,
Huxley and Bradbury saw the threat in the “voluntary slav-
ery” of those being manipulated. The work of more than
thirty contemporary artists from around the world working
with topics like surveillance, the consumer society, and the
media world presented the same warning message.

Curators: Leos Vélka, Michaela Silpochové







19|2—6]6]2016

DUSE PENEZ

THE SOUL OF MONEY

Vystavni projekt se zamé¥il na penize jako na fenomén,
jehoZ jsme soucasti, a pokusil se zkoumat diasledky
toho, jak je svét dilisledné kolonizovan sou¢asngm eko-
nomickgm modelem. Dila a projekty t¥i desitek autort
reagovaly na rozsah, rozmanitost a absurditu dneska,
kdy komodifikace Gspésné ovladla spoleéensky Zivot
a kazdy poéin se stava komoditou. Souédsti vystavy byla
instalace Supermarket mrtvych, kterou pripravil kurator
Wolfgang Scheppe ve spolupraci se Staatliche Kunst-
sammlungen Dresden a Museum & Research Foundation.

KurétoFi: Leos Valka, Michaela Silpochova, Wolfgang Scheppe

T

The exhibition project focused on money as a phenomenon
everybody is part of, and explores implications of the grand
colonization of today’s world through the current economic
model. Work and projects of more than thirty artists reacted
to the extent, variety, and absurdity of today, where com-
modification has succeeded in completely controlling social
life and turns every act into a commodity. The exhibition fea-
tured Supermarket of the Dead, an installation by Wolfgang
Scheppe in cooperation with the Staatliche Kunstsammlun-
gen Dresden and the Museum & Research Foundation.

Curators: Leos Valka, Michaela §i|pochovc’1, Wolfgang Scheppe
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HAVEL

Rozsdahla vystava u prileZitosti nedozitgch 80. narozenin
Vaclava Havla predstavila fotografické dilo dvou pred-
nich éeskych fotografii Tomkiho Némce a Bohdana Ho-
lomicka, ktefi Fadu let zaznamendavali zasadni historické
okamziky i obycéejné chvile v Zivoté dramatika, politika,
prezidenta a obéana Vaclava Havla. Vice nez t¥i stovky
fotografii doplnily umélecky zpracované, dosud nezve-
fejnéné filmové dokumentarni zaznamy, jejichz autorem
je dokumentarista Petr Jancarek.

Autof¥i vgstavy: Michaela §i|pochové|, Leos Valka

This extensive exhibition, on the occasion of what would have
been Véclav Havel’s 80* birthday, presented the photogra-
phy of two leading Czech photographers, Tomki Némec and
Bohdan Holomic¢ek, who for a number of years recorded im-
portant historical events as well as ordinary moments in the
life of Vaclav Havel, playwright, politician, president, and
citizen. Several hundred photos were accompanied by hith-
erto unseen, artistically produced documentary film footage
by Petr Jancdrek.

Exhibition authors: Michaela éilpochovc’n, Leos Valka
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BIG BANG DATA

Vgstava se zaméFila na fenomén informacéni exploze,
kterou dnes zazivame, nebot vSichni generujeme data,
je stale snazsi je uchovavat a zpracovavat a predikovat
vzorce udalosti, chovdani, spotifeby, volby atd. Stala se
data ropou dneska, neomezengm zdrojem bohatstvi?
Jsou data munici pro zbrané hromadného dohledu? Nebo
by méla byt predevsim novou pfrileZitosti a nastrojem
pozndni, prevence, efektivity a transparentnosti, pro-
stfredkem k budovani €itelnéjsi, participativni demokra-
cie? Vgstava vznikla ve spolupraci s CCCB Barcelona.

Kuratof¥i: Olga Subirés, José Luis de Vicente

Big Bang Data exhibition explored the phenomenon of the
information explosion. Since we all generate data, it is in-
creasingly easy to store and process them and detect pat-
terns of incidents, behaviour, consumption, voting, etc.). Is
data the new oil, a potentially boundless source of wealth?
Is it the ammunition for arms of mass surveillance? Or should
it be primarily an opportunity, an instrument for knowledge,
prevention, efficiency and transparency, a tool to help con-
struct a more transparent, participatory democracy? The
project was a collaboration with CCCB Barcelona.

Curators: Olga Subirés, José Luis de Vicente
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PRED OCIMA: PRIBEHY IRAKU
OVER MY EYES: STORIES OF IRAQ

Obraz souc¢asného Iraku — obraz valky, nasili, humanitar-
ni krize, uprchlickgch tabord — zname predevsim z médii.
Iraéti mladi dokumentarni fotografové zaznamenali méné
¢asto zobrazované fragmenty kazdodenni reality. Diky
znalosti mistniho prostredi a pFistupu do oblasti a komu-
nit, které éasto zlstavaji mimo dosah ¢i zajem zahranic-
nich fotozurnalistti, pfedstavili jing obraz své zemé, jeji
obyvatele, pfibéhy a Zivot, ktery plyne valce navzdory.

Kuratofi: Stefano Carini, Michaela §i|pochové

ik
IRAG: STACE

The typical media imagery related to Iraq is usually war,
violence, humanitarian crises, refugee camps. The exhibition
offered an unfamiliar perspective of Iraq through the eyes
of a young generation of local photographers. With unprec-
edented access and knowledge of the local environment,
the photographers brought the visitors closer to their land,
closer to its people, their stories, and to a life that goes on
in spite of the war.

Curators: Stefano Carini, Michaela éilpochové
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CHIHULY - LIBENSKY — BRYCHTOVA

Vgstava, kterou pripravilo Centrum DOX ve spolupra-
ci s Chihuly Studiem a rodinou Stanislava Libenského
a Jaroslavy Brychtové, byla nejen poctou dilu t¥i svétové
proslulgch ikon uméleckého sklarstvi — Dalea Chihulyho,
Stanislava Libenského a Jaroslavy Brychtové, ale pood-
halila pfedevsim neobycejny pfFibéh jejich vzajemného
respektu, podpory a pratelstvi, které navzdory politic-
kému rezimu pretrvalo neuvéritelngch padesat let.

Kuratofi: Chihuly Studio, Jaroslav Réna

Organized by the DOX Centre for Contemporary Art, in co-
operation with Chihuly Studio and the family of Stanislav
Libensky and Jaroslava Brychtovd, the exhibition was an
homage to the work of these three world-renowned icons
of the glass art. The project also unveiled the extraordinary
story of mutual respect, professional support and personal
friendship among the artists which despite the difficult times
of the Cold War endured for an unbelievable fifty years.

Curators: Chihuly Studio, Jaroslav Réna
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VITEJTE V TEZKYCH CASECH
WELCOME TO HARD TIMES

Vgstavni prostor se proménil na télocviénu propojujici
ozdraveni téla se zdravou frustraci ducha. Elinor Mil-
chan, Antuan Rodriguez, Viktor Freso a autor koncepce
vystavy Erik Kessels v jednotlivgch instalacich p¥ipo-
mnéli, Ze Zijeme v postpravdivém svété fake news, ve
svété mocenskych, politickgch i nabozenskych stretti,
ve svété migranti a aktivistii, obéti a teroristd, populist
a ,silngch viidci®. Vgstava vyzgvala k diskusi o global-
nich vgzvach a problémech, o ktergch si mylné myslime,
Ze se nas (zatim) netykaji.

Kurator: Erik Kessels

The exhibition space was transformed into a gym combin-
ing restoration of the body with healthy frustration of the
spirit. In their installations, artists Elinor Milchan, Antuan
Rodriguez, Viktor FresSo and exhibition concept author Erik
Kessels referred to the fact that we live in a post-truth world
of fake news. A world of power, political and religious con-
flicts. A world of migrants and activists, victims and terror-
ists, populists and “strong leaders”. The exhibition invited the
visitors to ponder current global trends, of which we falsely
believe they do not concern us.

Curator: Erik Kessels
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JIRICNA

Vystava u prilezitosti vjznamného Zivotniho jubilea prvni
damy ceské architektury predstavila prostfednictvim
fotografii, videi, ukazek origindlni projektové dokumen-
tace i architektonickgch modelt vgbér vgznamnych pro-
jektl Evy Jifiéné. Tézistém bylo monumentdlni sklenéné
schodisté vytvorené roku 1994 pro interiér parizské po-
bocky sité obchodid Joan & David. Po uzavieni pobocky
na jare 1998 bylo schodisté demontovdano a prevezeno
do Ceské republiky. Po vice neZ dvaceti letech bylo zre-
staurovdano specidlné pro tcely vystavy JiFiéna.

Kurator: Leos Valka

The exhibition, organized on the occasion of the eightieth
birthday of this first lady of Czech architecture, features
a selection of Eva Jifiénd’s projects through photographs,
videos, samples of original design documentation and archi-
tectural models. The centrepiece was a monumental glass
staircase created in 1994 for the interior of the Paris branch
of the Joan & David retail network. After the store closed in
1998, the staircase was disassembled and was transported
to the Czech Republic. After more than 20 years it was re-
stored especially for the exhibition Jificna.

Curator: Leos Vdlka
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DIVADLO - FARMA 'V JESKYNI
THEATRE — FARM IN THE CAVE

Farma v jeskyni je mezinarodni divadelni soubor, jehoz
tvorba prekracuje hranice zanrt fyzického, taneéniho ¢i
hudebniho divadla. Pfedstaveni vznikaji na zakladé dlou-
hodobého vgzkumu zaméfeného na prenos lidské zkuse-
nosti mimo slovo a limity béZného porozuméni. Soubor se
predstavil ve vice nez 60 méstech na tfech kontinentech
a ziskal fadu ocenéni, napfFiklad The European Prize for

New Theatrical Realities pro reziséra Viliama Docolo-
manského, Total Theatre Award, The Grand Prix Golden
Laurel Wreath Award, Fringe First Award. Od roku 2018
je Farma v jeskyni rezidenénim souborem Centra DOX.

Farm in the Cave is an international theatre company based
in Prague. Their performances arise out of long-term re-
search, focused on the transmission of human experience
beyond words and the limits of ordinary understanding.
Having performed in more than sixty cities on three conti-
nents, Farm in the Cave International Theatre Studio have
received numerous awards, including the European Prize for
New Theatrical Realities for Director Viliam Docolomansky,
Total Theatre Award, The Grand Prix Golden Laurel Wreath
Award, and the Fringe First Award. Since 2018 Farm in the
Cave is in artistic residence at the DOX Centre.
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LITERATURA
LITERATURE

V roce 2016 byla nad Centrem DOX oteviena Vzducho-
lod’ Gulliver. CtyFicet dva metri dlouhd a deset metrii
Sirokd konstrukce inspirovand vzducholodémi poéatku
20. stoleti je dilem architekta Martina RajniSe a Fedite-
le DOXu Leose Valky. Gulliver je prostorem pro setka-
vani soudasného uméni s literaturou. Cteni a diskuse
s autory, basniky, prekladateli, umélci, architekty, ale
i osobnostmi z neuméleckych oblasti rozviji témata vy-
stav Centra DOX, které charakterizuje kriticka reflexe
souc¢asného svéta.

1)

In 2016 a The Gulliver Airship was opened on the rooftop
of the DOX Centre. The 42m long and 10m wide structure
inspired by the shapes of the giant airships that began to
cruise the skies at the dawn of the twentieth century is the
work of architect Martin Rajnis and the director of DOX Leos
Valka. Gulliver serves as a space for reading and public dis-
cussions of literature — fiction, poetry and critical writing —
related to the themes of DOX’s exhibitions, which typically
offer a critical view of particular aspects of the contempo-

rary human situation.







SOUDOBA HUDBA
CONTEMPORARY MUSIC

V roce 2019 Centrum sou¢asného uméni DOX zahdjilo
novou programovou linii zaméfenou na soudobou hudbu.
Novyg multifunkéni sal DOX* je diky své vjborné akustic-
ké kvalité jednim z mala prazskych prostori vhodngch
pro uvadéni dél souéasnych skladateld.

In 2019 the DOX Centre launched a new programming line
focused on contemporary music. The new multifunction-
al hall DOX* is thanks to its excellent acoustics one of the
very few Prague venues suitable for contemporary music
productions.







VACLAV HAVEL 75

Prezident Vaclav Havel byl od poéatku pfizniveem Cent-
ra DOX. V roce 2011 v Centru DOX oslavil za pfitomnosti
vice nez 600 hostii z celého svéta své 75. narozeniny.

»Vybudovani a €éinnost Centra souéasného uméni DOX
povazuji za skvélé. Velmi se mi libi odvazné zaméry a pro-
gresivni vybér vgstav. Mam dojem, ze DOX se stava jed-

Vaclav Havel

President Véclav Havel supported the idea of the DOX Cen-
tre from the very beginning. In 2011 he celebrated his 75
birthday at the DOX Centre.

“I really appreciate the opening and the existence of the
DOX Centre for Contemporary Art. | like courageous ambi-
tions and progressive choice of the exhibitions. In my opin-
ion, DOX is becoming one of the most important cultural
Véclav Havel

crossing in Prague.”




.DOX se v kuratorstvi ~Chcete-li poznat moderni

’ tvar Prahy, urcité se zastavte
vydal viastnim S o
v prisné industrialnim Centru

smeérem — presunul sou&asného uméni DOX. Jiz
pozornost o) od svého otevreni v roce 2008
tato prikopnicka galerie pise

eStetlkg a zacal novou kapitolu ¢eské kulturni

klast dliiraz na scény.”

Vg pl"OVO kOVé n |’ The Sunday Telegraph

diskuse a na moc

umeni vyvolat

)4 6

Zmenu. ~Jestli mate slabost pro

W cesthoticamagazine.com Minimalistické umeéni, tak rozhodné
sklobetonové Centrum nesmite vynechat DOX,
DOX, vgznamné ohnisko kterg ma v Praze stejné
souc¢asného umeéni, je Ve
pFedvojem praiské postavenl jako Tate
experimentalni kultury.” Modern v Londgné,“

Weheart.co.uk

»Nejlepsi misto pro
soucasné umeéni v Praze.
Skvély prostor,
skvélyg zazitek.*

z knihy navstév Centra DOX



“DOX is forging
its own direction
in curation, shifting
the focus from
the aesthetic
and bringing
the provocation
of discussion
and art’s ability

“If you want to explore
the modern side to Prague,
make sure to stop at the
starkly industrial DOX Centre
for Contemporary Art. Since it
opened in 2008, this ground-

-breaking gallery has marked
a new beginning on the Czech
cultural scene.”

The Sunday Telegraph

to foment “If art’s your thing,
Chq nge tO “The city’s significant then | must beat
the f 0 establishment for you straight to
e Tore. contefn!)ora.rg art, DOX, Prague’s
www.aestheticamagazine.com the mlnlmaIISt’ concrete- LL]
and-glass DOX Centre Tate Modern.
is leading the vanguard Weheart.co.uk

in reasserting Prague’s
claim to edgy culture.”

“Best place in Prague
for contemporary
art. Great venue.
Great experience.”

from the DOX Centre visitors’ book
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